
Centre for the Humanities

The Update

Interfaces Between the Humanities and 
Other Sciences

second was the remarkable work delivered by 

the distinguished visitors we were proud to host, 

notably Donna Haraway and Joanna Bourke.

This issue of the new interfaces between the 

humanities and other sciences revolves around 

some of the questions that are central to the 

work of the CFH as a whole. These are: How are 

‘the human’ and  ‘human interest’ understood 

within the interdisciplinary fields of climate 

change issues, environmental and social 

sustainability, human-animal interaction, new 

evolutionary theories and humanistic 

informatics? How do the analytic and the 

normative elements of these topics interact? 

Moreover, what specific new forms of 

interaction are emerging between the research 

culture of the Humanities, the social and the 

natural sciences on this theme?  Contrary to 

those who believe that our field is systematically 

behind on these issues, we want to ask: what 

modes of knowledge constitute the specific 

contribution of the Humanities to this 

discussion? What forms of policy can be 

implemented regarding these major problem 

areas and how can the humanities contribute 

to them?

These questions will be approached in terms of 

the history of the debates; their philosophical 

underpinnings and implications; the social and 

cultural aspects of related scholarship, notably in 

emerging areas like environmental history and 

literary eco-criticism and by focusing on 

common social and cultural questions, in 

conjunction with communication, media and 

arts practices.  This exciting new spectrum of 

topics is currently being explored with 

colleagues from the Earth Sciences, Social and 

Economic History, Literary and Media Studies, 

Theology and Social Anthropology. We are very 

excited about the new perspectives that are 

opening up.

Rosi Braidotti

(Director of the CfH)
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The Centre for the Humanities at Utrecht University is developing a number of 
new platforms for interdisciplinary discussions about the intersections between 
the Humanities and other scientific areas. 

We have chosen to focus on issues of key concern 

for the sustainable future not only of scientific 

research but also of the very societies that 

academic and scientific research are supposed 

to serve. These key areas are: climate change 

issues, environmental and social sustainability, 

human-animal interaction, new evolutionary 

theories and humanistic informatics. Each of 

these areas requires scholars from a variety of 

disciplines to dialogue with the aim to improve 

the quality of the debate both in the academic 

and the public domains. In the last semester we 

were happy to explore some of these issues in 

two major ways.

The first was the thinking and the planning that 

went into organizing the Lustrum Symposium on 

‘Sustainable Environments’, jointly with the 

Humanities Center of Harvard University. As this 

important event takes place just after we go to 

press, we shall report on it in the next issue. The 
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From all over Europe students flocked to 
Utrecht to join a selected group of Dutch 
research master students and Phd’s to 
participate in the 2011 Utrecht School of 
Critical Theory. As part of their three-
week intensive programme they were 
given a practical assignment in which 
they were asked to reflect artistically on 
their own social responsibility. 

The media lends itself easily to topics of 

cosmopolitanism and diversity. We are 

introduced to world politics as well as domestic 

issues on television; we may listen to debates 

on the radio or buy the Sunday paper. The media 

The Utrecht School of Critical Theory 
organized by the Centre for the 
Humanities is a unique opportunity to 
connect to current debates on 
cosmopolitanism, nationalism and 
diversity in a European perspective. This 
goes not for students alone, but also for 
invited teachers. As nation upon nation 
in Europe elect representatives with 
nationalistic and critical migration 
agendas, these issues are more pertinent 
that ever. I had the opportunity to teach 
during the last week of this year’s School 
of Critical Theory, which focused on 
the social responsibility of the media. 

Social Responsibilit

Once again Cornelie Vermaas - as the Centre’s secretary responsible for the 

logistics of all activities - will take a few minutes to give the reader a glance at the 

forthcoming Autumn programme that promises to be innovative, provocative, 

vibrant and academically challenging.

What can we expect from the CfH Autumn 2011 programme?

Next Autumn promises to be one of our busiest and most versatile terms yet! We’ll 

kick off with a line-up of our returning visitors, starting with Etienne Balibar, Paul 

Gilroy and Luisa Passerini who will all offer at least two master classes and one 

public lecture each. Peter Galison will join us again in November focussing on 

practices of visual representation in scientific research. The Descartes Centre and 

the Media Studies staff and students of Utrecht University will be closely connected 

to Galison’s return visit to the Centre. 

Are there any events in particular you are looking forward to?

Although it’s hard to pick out a highlight out of so many esteemed guests, I would 

have to say that I am most looking forward to our Humanities Lab Interview Series 

with Senior Fellow Professor Paul Schnabel. In a series of public interviews 

representatives from the Dutch cultural scene will dialogue with Schnabel on issues 

of cultural entrepreneurship. So far Martijn Sanders and Roland van der Vorst have 

confirmed their appearance in this series. A great choice!

In October we will welcome our new Treaty of Utrecht Visiting Professor Martti 

Koskeniemmi from Helsinki University! Closely connected with his visit is the 

kick-off of the Perpetual Peace exhibition and workshop: an initiative by an 

international consortium sponsored by the United Nations University to rewrite 

Immanuel Kant’s classic text. These are events that aim to contribute to key 

contemporary social and cultural debates.

Anything else you would like to draw the readers’ attention to?

Of course! Please don’t forget to check our website regularly as you will find the 

latest info on all our activities and the exact time and place of a series of lectures, 

seminars and interviews with our new Festival Fellows Mercedes Bunz (Impakt) and 

Paul Ward (Holland Animation Film Festival). Also: join our Facebook page and our 

monthly newsletter, because you don’t want to miss out on any of the exciting 

upcoming Autumn events at the Centre for the Humanities of Utrecht University.

Autumn 2011 at the CfH
As the Spring semester is slowly but surely coming to an end the 
CfH-team looks back on what can only be described as an amazing 
term with successful and well-attended activities and events. On top 
of an intensive 2011 edition of the Utrecht School of Critical Theory, 
the first visit of our current Treaty of Utrecht Visiting Professor Joanna 
Bourke, delightful encounters with both our Early Music Festival 
Fellow Björn Schmelzer and Springdance Festival Fellow Susan Foster, 
the CfH was honored to welcome awe-inspiring Professor Donna 
Haraway. Furthermore, in March the Centre’s own director 
Rosi Braidotti was promoted to the rank of Distinguished University 
Professor in recognition of her contribution to university life.

“It is Rosi Braidotti’s conviction that education 

should be empowering rather than intimidating. 

In the IP, this takes a very concrete form: in 

addition to dozens of inspiring sessions with 

academics, artists and journalists, the 

participants are challenged to produce a piece of 

art of their own. The practical assignment is 

entirely free; it can be about anything as long as 

it has some relation to one of the subjects in the 

programme. 

When I heard two speakers at the IP: Parvin 

G-local Cosmopoli t
Artist, the Academi

A Meeting of Critica
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is a common frame of reference often 

constructed within the nation-state. The 

possibilities of new media to connect us to 

the wider world are evident in mobile phone 

footage and social media interactions that 

play significant roles in connecting and 

changing the world we live in. 

Some of this interaction is labelled ‘citizen 

journalism’ and focuses on amateur 

reporters’ contributions to the news flow. 

These contributions can take the form of 

political activism on specifically made 

websites or distributed through emails, and it 

figures as the ad hoc mobile phone footage 

from sites of catastrophe and terror, which is 

uploaded and spread virally or through 

mainstream media. The first two ways of 

doing citizen journalism are often marked by 

representing an opposition to mainstream 

media. It represents a political critique of the 

nationally and politically constructed frame 

lity in the Making

of reference as it is upheld by mainstream 

media. Citizen journalism needs this political 

content in order to be categorised as such. 

An interesting feature that citizen journalism 

brings to the mediated world 

of news is that it poses the possibility of 

re-introducing passion into the political and 

public sphere. Whereas the past century has 

seen professional journalism uphold an ideal 

of objectivity, citizen journalism presents the 

opportunity to express political opinion 

parallel to or intervening in mainstream 

news. Behind most citizen journalism there is 

an inspired opinion, an urge to bring it to the 

public, and a belief that citizens’ opinions 

matter. In this way new media allow for active 

citizenship through citizen journalism - 

indeed cosmopolitan journalism, in view of 

the widely interconnecting ability of wireless 

communications. 

However, passions are personal and it is clear 
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Ardalan - an Iranian writer who now lives in 

Stockholm - and Helge Lunde - the director 

of an organization called International City 

of Refuge Network (ICORN) that strives 

to give persecuted writers a safe home in a 

host city, I immediately knew that our 

practical assignment had to be about their 

story. As one of the few students in the 

group who are actually from Utrecht, I was 

especially motivated to get Utrecht to join 

ICORN (I couldn’t believe we were not part 

of this great initiative yet). Together with 

four students from Greece, Italy and Cyprus 

and a friend who was willing to donate time 

and a camera, we went out to interview 

all the people who were involved in this.

So I found myself spending every free 

minute (and there are not a lot of them 

during the IP) calling, interviewing, 

shooting, editing, and editing, and 

editing… The result was of course an 

i tanism: the Social Responsibility of the 
mic and the Media Utrecht University, January 17 - February 4

cal Minds: Intensive Programme 2011

intellectual compromise between the 

different participant’s views, and also a 

compromise in quality as some of the 

camera work was obviously amateurish, 

nonetheless it hopefully created a coherent 

and inspiring portrait of Utrecht as a 

cosmopolitan space that could - as it did 

in the past - be a place of peace and 

freedom of expression, of tolerance and 

openmindedness. 

I was grateful for this opportunity to put 

the content matter of the IP into action 

immediately. For me it has therefore truly 

been an empowering programme.”

Nori Spauwen 

(Research Master Political Philosophy, UU)

from a current European perspective that 

new media not only reflect but enable every 

kind of human politics: From empathetic 

connectivity to anti-social hatred. And so, 

the social responsibility of the media is the 

social responsibility of us all as potential 

citizen journalists or offline cosmopolitans.

Bolette Blaagaard

(Research Fellow City University London, 

Active Fellow CfH)

Pre-announcement dates Utrecht School of 

Critical Theory 2012: January 16 - February 3
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Active fellows 

Dr. Bolette Blaagaard 
Prof. Maaike Bleeker
Dr. Jolle Demmers
Dr. Rick Dolphijn
Dr. Jeroen van Dongen
Prof. Ido de Haan
Maria Hlavajova
Dr. Bram Ieven
Prof. Ed Jonker
Dr. Birgitte Kaiser 
Prof. Frank Kessler
Dr. Ann-Sophie Lehmann
Prof. Paulo de Medeiros
Dr. Eva Midden
Prof. David Pascoe
Dr. Sandra Ponzanesi
Prof. Ann Rigney
Dr. Iris van der Tuin
Prof. Peter van der Veer
Dr. Bald de Vries
Prof. Berteke Waaldijk
Prof. Emile Wennekes

Senior  fellows 

Prof. Hans van Ginkel
Prof. Siep Stuurman 
Prof. Frits van Oostrom 
Prof. Paul Schnabel
Visiting Professor Frans Timmermans

Advisory Board 

Prof. Maarten Prak (History)
Prof. Bert van den Brink (Philosophy)
Prof. Anne Marie Korte (Theology)
Prof. Sergey Avrutin (Linguistics)

Within Utrecht University Cfh Cooperates with

The Descartes Centre
The Research Institute for History and Culture (OGC)
The Utrecht Institute for Linguistics (UiL OTS)
ZENO Research Institute for Philosophy
The Research Institute for Theology and 
Religious Studies (INTEGON)
The Faculty of Law, Economics and Governance
The Department of Cultural Anthropology 
and Sociology
The Netherlands Graduate School for Literary 
Studies (OSL)
The Netherlands Research School of Women’s   
Studies (NOV)
The Utrecht Centre for Earth and Sustainability   
(UCAD)
Focus and Massa Research Areas:
 Brain, Cognition and Behaviour
 Conflicts and Human Rights
 Cultures and Identities
 History and Philosophy of the Sciences 

 and the Humanities
 Origins and Impacts of Institutions

The return to Utrecht of the first 
woman Treaty of Utrecht Visiting 
Professor Joanna Bourke and 
of Professor Donna Haraway, 
Distinguished Professor Emerita of 
the History of Consciousness 
programme at the University of Santa 
Cruz California, had been greatly 
anticipated by the entire CfH-team. 
They joined forces with the Centre’s 
own director Professor Rosi Braidotti 
in a symposium which explored the 
complex interaction between 
conception of the human and its 
animal ‘other’. The event proved 
a memorable highlight of their 
overlapping visit in April this year.

The symposium started from the 
assumption that the animal, as a figure 
of otherness is constitutive of human 
self-understanding. The animal shares 
the function of boundary-marker 
between the dominant vision of the 
subject and his others and in this 
regards shares a position of constitutive 
otherness with referents such as 
women, indigenous people and 
racialized others. Considering the 
negative dialectics of difference at 
work in our culture, the constitutive 
others are the objects not only of 
denigration but also of violence and 
abuse. The symposium did not just 
focus on these aspects, however. 
The three inspiring speakers worked 
towards a more affirmative formulation 
of human-animal interaction in the 
framework of the techno-culture of 
today. The discussions covered a 
significant interdisciplinary range of 
global and local issues.

The Human and 
its Animal Other 
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I approach animal-human relationship within 

the philosophy of the posthuman. The thesis is 

that animals have ceased to be one of the 

privileged terms that indexes the European 

subject’s dialectical relationship to otherness. 

This shift of perspective challenges the normative 

and hierarchical scheme that pitched the 

humanistic idea of the anthropocentric subject 

against his many categorical others.  This 

oppositional mode of relation is re-structured 

today, in a more egalitarian relation that engages 

in a different relationship with animals. 

I have called this a zoe-centered philosophy of 

non-human life. 

The recognition of a new human-animal 

egalitarianism expresses the awareness that ‘we’ 

are in this together: it is therefore linked to 

sustainability. The bond between ‘us’ is a vital 

connection based on sharing this territory or 

environment on terms that are no longer 

hierarchical, nor self-evident. The posthuman 

condition marks a new alliance between partners 

that were previously polarized. 

The urgency of this shift is due to the changes 

that are taking place in our shared understanding 

of the very status of the human within a 

bio-genetic culture that engenders fast-moving 

techno-mutations at all levels. With Deleuze and 

Guattari, I would speak of a generic becoming-

animal as a figuration for the humanoid hybrids 

we are in the process of becoming.    Animals 

therefore are no longer the metaphorical 

signifying system that props up the humans’ 

self-projections and moral aspirations. They 

demand today to be approached  quite literally, 

as entities framed by  code systems of their own. 

Philosophy needs to learn to run with zoe, to 

become-animal.

Rosi Braidotti 

(Distinguished University Professor)

Posthuman 
Animals 

Humanimal 
and Others: 
Philosophical 
and Historical 
Reflections
Telling stories about what makes us human 

can be fun, vicious, mischievous, reassuring, 

disheartening, and fulfilling. My own work 

stresses the unknowability of all beings, 

including human ones. It is a celebration of the 

“unsubstitutable singularity” of people and 

animals. As an historian, my work is populated 

with people telling stories about how they made 

their worlds; and they often speculate 

eloquently on the worlds of Others. They do 

both of these things within incommensurable 

limits. One type is the limits set by specific 

historical and topological contexts. Each person 

is born into a world that has already been forged 

by others. We resist, create, and recreate - but 

always from a starting point that is never of our 

own choosing. There is a second and more 

abstract constraint that we encounter in every 

attempt to understand radically different worlds 

(“human” and “animal”): the broader 

incommensurabilty of zoe, or “life itself”. I find 

it helpful to think in terms of “negative 

zoélogy”. As with the möbius strip, negative 

zoélogy enables us to move beyond comparisons 

based on similarities and dissimilarities. It injects 

instability and indeterminacy into our 

discussions, and serves as a reminder that we are 

not masters of the universe and that all our 

knowledges are contingent. The möbius strip is a 

reminder of the fluidity of zoe, which is always in 

motion, affirming and negating, subverting 

identity and claims of sameness. Negative 

zoélogy merges with this twisting strip, insisting 

that violence is done by assertions of ontological 

solidities. It insists on a radical alterity that is not 

liberating in itself, but only within the milieu of 

specific political and historical struggles. 

Situated within history and politics, negative 

zoélogy and Möbius’ strip encourage us to 

affirm knowledge while simultaneously 

gesturing towards the fact that there is more - 

much more - always to come. They point to a 

politics that is as committed to uniqueness of all 

life forms as much as to the creative, exhilarating 

desire and struggle for community and 

communion, authenticity and certainty.

Joanna Bourke 

(Treaty of Utrecht Visiting Professor)

Animals for 
Situated 
Knowledges

My work has been party motivated by outrage at 

the extent to which entire animal species are 

systematically “made killable”- or perhaps even 

more, forced to live and multiply to the greatest 

possible extent-and the extent of their pain and 

suffering is only part of the outrage. They are 

forced to generate value and to be valuable, at 

whatever cost to them , or to most of the people 

who must also work in these systems, or to the 

lands and waters that are polluted by the intense 

animal-factory production systems.  

Many animals and people are rendered killable and 

exploitable in production and reproduction by 

being rendered into beings who cannot be subjects 

and objects of their own lives, beings without 

history, without naturalsocial relationships that 

matter, without time, beings without labor or play.  

All of these - history, labor, play, subjectivity and 

objectivity, sociality - are important humanist 

categories with complicated and non-isomorphic 

histories, and they all need to be radically recrafted, 

reheard, retouched, rewoven (not thrown away in 

a weird move to purification), but without the 

conventional human exceptionalism. Our 

problem, in my view, is to engage seriously with the 

enormity of the actual practices through which 

working animals (and their people) are rendered 

incompetent in order to render them valuable.  We, 

whoever we are who come into recognition and 

responsibility for these practices, must act without 

perpetrating yet more multispecies, human-

animal-plant exterminations, obliterations, 

reductions, and genocides. 

Donna Haraway

(Distinguished Professor Emerita of the History 

of Consciousness Programme at the University of 

California, Santa Cruz)
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Noam Chomsky, in my eyes, is the personification 

of a socially responsible public intellectual. In 

the Geertekerk, where he spoke, he had an 

audience of more than 400 Utrecht graduate 

students and staff members sitting on the edge of 

their seats, pondering on their motivation to 

be(come) an academic in today’s represented 

and mediated world. Even more importantly 

Chomsky raised the dilemma’s one faces, as an 

intellectual with integrity. 

What does it mean to be socially responsible? 

How can one express political and social concern 

for current debats?  And why is that even 

necessary? Noam Chomsky very eloquently 

argued that it is a civic responsibility to help 

people understand what Power is up to: 

This can be done by understanding how debates 

on current issues such as precarious living, 

poverty, environmental change and war are 

conducted and most importantly, who they 

serve. Too often academics are still at the service 

of reigning powers, for instance by keeping 

silent about the illegitimate wars conducted by 

their government. 

It was especially heartening to see so many 

students being moved by Professor Chomsky’s 

words. He offered encouraging advice to 

burning inquiries such as: ‘How can we be heard 

if we’re nobody yet, unknown and economically 

dependent?’ ‘Should intellectuals adopt a more 

affirmative role instead of exclusively 

maintaining a critical stand?’ ‘What would be 

the most efficient way to address the general 

public and actually be heard by them?’. What 

resonated in my mind was Chomsky’s recurring 

appeal for academics to get out of their secluded 

space and become publically and socially active. 

I thought afterwards that the theme of social 

responsibility actually has to do with citizenship, 

in the sense of active cultural, social and political 

participation. Dear to my heart is the role of 

visual arts, performance and film as motors of 

cultural participation, especially in the global 

context of today. While passing through the 

church doors on their way out I was struck to 

hear one student say: “This inspiring lecture 

gave me the drive to actually finish my thesis.” 

Legendary encounters seem to have an instant 

effect.

Nina Pigaht

(Programme Coordinator CfH)

Legendary Encounters: Noam Chomsky 
Social Responsibility. A phrase that gives food for thought to anyone who links 
their work to a broader public: whether it is in arts, media or academics. It is one of 
the themes at the Centre for the Humanities that induced me me to apply for the job 
as a programme coordinator.  And as luck might have it, two months after I started 
the job the CfH and the Treaty of Utrecht Foundation together with the Graduate 
School of Humanities and the Utrecht Institute of Linguistics (OTS) were involved in 
organizing the visit of Noam Chomsky to Utrecht on March 15, 2011. 

On January 27, 2011, the Postcolonial Initiative  

started its new postcolonial film series, which is 

going to run every year from January to June. 

The films are screened at the Studio-T, Kromme 

Nieuwegracht, 20, Utrecht, and are free of 

charge. The scope of the series is to offer 

a selection of films that draw on a variety of 

different contexts in our postcolonial world, 

discussing both political and aesthetic issues. 

The films chosen engage with our European 

postcolonial present and the traces of its colonial 

past, through interesting visual representations 

and alternative cinematographic narratives. 

The film series has attracted many students from 

the several postcolonial, media, gender and 

literary courses offered at Utrecht University but 

also many other viewers from outside creating 

an interesting hub around issues of national 

identity, European culture, contemporary 

PCI: The Postcolonial Film Series
The Postcolonial Initiative (PCI) is the Humanities Faculty platform for research into 
postcolonial issues with special focus on Europe. This platform is supported and hosted 
by the Centre for the Humanities and it strives for greater interaction with society at 
large. The PCI successfully launched its first  postcolonial film series this Spring.

history, politics and globalisation. All films are 

introduced by scholars connected to the PCI or 

other experts and are followed by discussions 

and drinks. 

The films screened in the first series are: Michael 

Haneke’s Hidden (Caché, 2005) introduced by 

Emmanuelle Radar; Fatih Akin’s The Edge of 

Heaven (Auf der anderen Seite, 2007) 

introduced by Birgit Kaiser; Giuliano Montaldo’s 

A time to Kill (Tempo di Uccidere, 1989) 

introduced by Sandra Ponzanesi and Margarida 

Cardoso’s The Murmuring Coast (A Costa dos 

Murmúrios, 2004) introduced by Paulo de 

Medeiros. The next screening will be Danny 

Boyle’s Slumdog Millionnaire (2008) on June 6, 

2011, introduced by Barnita Bagchi. 

In the meantime PCI is preparing the next 

postcolonial film series. Suggestions for films 

and people to introduce the films are most 

welcome. For upcoming events and information 

please check the CfH or PCI website.

Sandra Ponzanesi

(Associate Professor Gender and Postcolonial 

Critique, UU, Active Fellow CfH)
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The faculty musicology department’s small early 

music ensemble Ars Nova Trajectina, directed by 

the present writer, willingly fulfilled the double 

role of pupil and guinea pig, allowing our 

guest fellow free reign to take apart, 

rearrange, and direct. Hours of intense 

rehearsal flew by with Björn and onlookers, 

as we experienced early music being dissected 

The inaugural CfH-Utrecht Early Music Festival Fellow, Björn Schmelzer (Antwerp-
based musicologist and director of the professional ensemble Graindelavoix) visited 
Utrecht University several times this year. He delivered a range of activities, both 
academic and practical, balancing guest lectures in regular courses with two 
singers’ workshops. 

and scrutinized by a true connoisseur.

The repertoire was broad in style but 

chronologically focused in the age of the 

Renaissance: Burgundian chanson (refined 

French song from 15th-century Europe’s courtly 

cultural center), villanescha (Neapolitan street 

music), and mass (the high-status art music of 

the period). One of the points which workshop 

visitors will have noted is how comfortable Björn 

is with any of these repertories. The hours we 

spent privately discussing music from Okeghem 

to Palestrina (to Xenakis and Frank Zappa in the 

20th century) remain among my most pleasant 

memories of this year.

This wide-ranging familiarity with different 

styles is reflected in Björn’s approach as a 

performer. Doing it his way has nothing to do 

with applying a certain formula to singing 

early music, but rather with a process of exploring 

each piece as part of the world around us. If his 

florid vocal ornaments strike many listeners with 

an ‘Eastern’ flavor reminiscent of Byzantine 

singing, we should be aware that this is no naïve 

exoticism for its own sake. The panorama of vocal 

styles throughout Europe was once very different 

from the uniform, staid, placid early music singing 

which dominates today. Each country, city, church, 

court, ensemble, was expected to bring much 

more of itself into the music, rather than 

pretending to seek a sort of Platonic ideal form of 

the composer’s fixed masterpiece (that is the 

legacy of the 19th century). This is one of the most 

vital aspects of our exchange from one director to 

another: that often we disagree on several 

important aspects of performance practice -and 

that we enjoy this disagreement! This is a key to 

understanding the performance cultures which 

gave birth to the music we still enjoy singing.

Ted Dumitrescu 

(Assistant Professor Musicology, UU) 
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Companion Sculptures
A guest as distinguished as Professor 
Donna Haraway deserves a very special 
treatment. That is why the Centre 
for the Humanities together with the 
Graduate Gender Programme 
organized the sculpture exhibition 
‘Companion Sculptures’ at the Faculty of 
Humanities during Haraway’s visit to the 
CfH. The exhibition of 15 sculptures by 
Piet van de Kar, an independent sculptor 
from Amsterdam who studies the ‘soul’ 
of a sculpture, served as a non-linguistic 
entry to Haraway’s oeuvre. 

question the distinction between science and art, 

and between the university and the gallery. What 

does a sculpture do to the seeming neutrality of 

the university building or library? How does art 

intervene in productive ways? 

During the exhibition’s public opening on April 7, 

the three short introductions given by dr. Marta 

Zarzycka, RMA student Marietta Radomska and UU 

caretaker Joop Weiland demonstrated how these 

questions are pertinent questions, and how the 

exhibition worked. Zarzycka presented the artist 

Van de Kar, and his lively and humorous artistic 

research into materials and forms. Radomska 

connected the estranging effect of the hybrid 

sculptures to post-human feminist theory. 

And Weiland concluded with a moving statement 

about one sculpture in particular that Haraway 

had previously called a ‘transhumanimal’: “The 

sculpture makes me happy”. 

Iris van der Tuin 

(Assistant Professor Gender Studies, UU, 

Active Fellow CfH)

*Haraway, D., The Companion Species Manifesto: Dogs, 

People, and Significant Otherness, Chicago: Prickly 

Paradigm Press, 2003:6.

Vox Humana

Haraway* has written that it is “[a] bestiary of 

agencies, kinds of relatings, and scores of time 

[that] trump[s] the imaginings of even the most 

baroque cosmologists […] that is what companion 

species signifies”. The bestiary of companion 

species, in Haraway’s work, does not only consist 

of dogs, chicken and sheep. Most of all, Haraway 

invites us to reflect on human-animal relations and 

on the transversalities involved. Can we truly 

distinguish the human from the animal? Do we 

know where the animal begins and the human 

ends? And how to live their relations in an ethical 

manner? The sculptures invited for these 

reflections too, and wanted, in addition, to 
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The Academic & the Civic

HAFF Festival Fellow Paul Ward September 23

Etienne Balibar Lecture & Seminars September 12-16

Paul Gilroy Lecture & Seminars September tba

Luisa Passerini Lecture & Seminars October 4-6

Treaty of Utrecht Visiting Professor Martti Koskeniemmi October 10-20; November 13-18

Exhibition Perpetual Peace Project October 13-27

Perpetual Peace Project Workshop October 14

Social Sustainability

Frans Timmermans Lecture & Seminars dates tba

Frans van de Wal Public Lecture September 13

Postsecular Seminar Utrecht-Toronto October 27-28

Humanities Lab Interview Series with Paul Schnabel Sept 28; Oct 26; Nov  23; Dec 7

Deleuze seminar series dates tba

Interfaces between Science & Humanities 

Peter Galison Lecture & Seminars November tba

Contact & Colofon

Centre for the Humanities, Utrecht University (CfH), Achter de Dom 20, 3512 JP  Utrecht

telefoon   (030) 253 61 37, mon-thu (09.00-17.00), e-mail  cfh@uu.nl, www.uu.nl/cfh

editor  Esther Rinkens   design  www.taluut.nl   photo’s  Wieke Eefting, Cornelie Vermaas, university 

picture archive     printer  Atlas Soest

The founding conference of ECHIC (23-25 

February, 2011) in the Trinity Long Room Hub, 

the research centre for the Humanities at Trinity 

College Dublin, brought together about forty 

representatives of Humanities Institutes, 

faculties, and academies, from all over Europe, 

as well as representatives of the international  

Consortium of the Humanities Centers and 

Institutes (CHCI) and the European Science 

Foundation (ESF). ECHIC is the initiative of six 

European Institutes: the Centre for the 

Humanities at Utrecht University, the Trinity Long 

Room Hub, the Freiburg Institute for Advanced 

Studies (FRIAS), the Helsinki Collegium for 

Advanced Studies, the Insituto Italiano di 

Scienze Umane, Fondazione SUM, Firenze and 

the Université Diderot (Paris 7). It merged with 

the Consortium for the Humanities in the 21st 

Century started by Utrecht in 2008.

The profile of the Humanities in Europe has 

The European Consortium of Humanities 

Institutes and Centres (ECHIC)

today become a contested space and a subject 

for heated debates. The aims of the newly 

established consortium are threefold: (i) to 

promote the support of research in the 

Humanities, especially (but not exclusively) to 

European policy makers; (ii) to facilitate 

collaborative and interdisciplinary projects and 

activities; (iii) to organize an annual Humanities 

conference. In the dialogue with various 

policy-making bodies, ECHIC is to promote 

Humanities research and therefore wants to be 

an integral part in developing a language for the 

(position of) Humanities institutes in European 

universities today. The next annual ECHIC 

conference will be organized by the Centre for 

the Humanities at Utrecht University in February 

2012.

Esther Rinkens

(Executive Manager CfH)

CfH’s Autumn Calendar

Founding Members in the European Consortium 
for Humanities Institutes and Centres (ECHIC)

 Centre for the Humanities  at Utrecht University 
 Freiburg Institute for Advanced Studies,   

 Albert-Ludwigs-Universität
 Helsinki Collegium for Advanced Studies
 Istituto Italiano di Scienze Umane, Fondazione   

 SUM, Firenze
 Trinity Long Room Hub, Trinity College Dublin
 Université Paris-Diderot (Paris 7) 
 Lusíada Institute For Research And  Development  

 Portugal (ILID) at Lisbon University
 Centro de Ciencias Humanas y Sociales – Consejo   

 Superior de Investigaciones Científicas at Madrid  
 University
 Birkbeck Institute for the Humanities, Birkbeck   

 College, London
 Centre for Advanced Studies, The University of   

 Nottingham, UK
 Centre for Law and the Humanities, Birkbeck   

 College London
 CRASSH--the University of Cambridge’s “Centre   

 for Research in the Arts, Social Sciences, and   
 Humanities.”
 Ljubljana Institute for the Humanities   
 School of Advanced Studies, University of 

 London
 School of English at Aristotle University of   

 Thessaloniki, Greece
 Scuola Superiore di Studi Umanistici, Bologna 
 The Institute for Advanced Studies in the   

 Humanities at The University of Edinburgh
 University College London

Within Civil Society CfH Cooperates with

The Treaty of Utrecht Foundation
The City Council Utrecht 
The Province of Utrecht
BAK, Basis voor Actuele Kunst Utrecht
The Early Music Festival
Springdance Festival
Holland Animation Film Festival
Impakt
Kosmopolis
Mondriaan Stichting  
VVAO

Organisation

Director: Prof. Rosi Braidotti
Executive Manager: Esther Rinkens, MPhil  
Programme coordinator: Nina Pigaht, MA
Secretary: Ms Cornelie Vermaas
Slavery Project Coordinator: Dr. Esther Captain
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