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FOR YOU?

This specialisation is for you if you want to develop a firm grounding in
media such as film, television, and theatre, while exploring how these
media shape our understanding of the past and influence who we are today
and who we aspire to be in the future. You will learn that what we know
and remember of the past, of what is preserved as media heritage, is
inherently political and subject to debate, conflict, and contestation.

The specialisation approaches media heritage from four different angles.
First, it examines how the past is represented in fictional media, focusing
on genres such as retro nostalgia films, on-screen theatre adaptations, and
historical television series on streaming platforms. In block 2, the focus
shifts to non-fiction genres, in which students curate a public screening
series of documentary films. In block 3, students dive deeper into the
materiality of film and television objects such as celluloid and 4K-
remastered videos. Lastly, the specialisation investigates dramaturgy,
gestures, and movement, exploring the archiving and reactivation of
theatre, dance, and performance.

Doing Media Heritage is a practice-based specialisation focusing on
‘learning-by-doing’. Through Doing Media Heritage, you will combine
theoretical and practical approaches, preparing you to work in the media
industries and cultural sector through activities such as analyzing texts,
curation, experimenting, tinkering and re-enactment. In addition,
excursions to the International Documentary Film Festival in Amsterdam,
Eye Filmmuseum, the Netherlands Institute for Sound and Vision and/or
Spring Festival will be part of the courses.

PROGRAMME

The specialisation Doing Media Heritage: Texts, Institution, Curation

consists of the following courses:



Representing the Past in Fictional Media (block 1)

You explore how historical events, figures, and periods are represented in
fictional media and performances. You examine how these representations
construct and mediate cultural understandings of the past. Through
screenings and analytical exercises, you will critically engage with
portrayals ranging from historical realism to alternate histories, learning to
connect theory to text. Through your analyses you will engage with the
various ways society used media production to negotiate between fact,
fiction, and ideology.

Curating Documentary Film (block 2)

You learn how to analyse documentary film and curate a public screening
series. The course situates documentaries as mediations of reality and as
institutional objects shaped by political, societal, and cultural contexts.
Together with your peers, you explore a wide range of examples—from
early scientific and ethnographic films to activist media and contemporary
works shaped by artificial intelligence—examining through curation how
documentary forms are produced, distributed, and reassembled across
industries, institutions, and platforms.

Digging Deeper: Audiovisual Media Archaeology (block 3)

You investigate film and television as material objects, analysing how
analogue traces, digitization processes, and technical transformations
shape what becomes visible in audiovisual film and television archives. You
work directly with equipment and (digitized) recordings, developing
practical skills in sensing, tinkering, and experimental historiographic
analysis. At the same time, you critically reflect on the origins, functions,
and materialities of the objects you study, as well as on the gaps and
glitches embedded in their digital afterlives.

Archiving Performance / Performing the Archive (block 4)

You will learn how to conduct archival research on theatre, dance, and
performance practices, and how to meaningfully connect this research to
issues of the present day. How do ephemeral acts of performance leave
traces, and how do these traces shape what we remember, forget, and re-



stage in the contemporary performing arts field? We will visit relevant
cultural institutions and a performing arts festival. You will also learn how
to conduct archival research and carry out a contextual performance
analysis, which introduces you to the practice of dramaturgy. Your research
culminates in a re-enactment of a canonical performance or performance
event, which may take various forms—such as a live performance, a
tabletop re-enactment, a video interpretation, or a virtual reconstruction.

TOPICS AND CONCEPTS

Representing the Past in Fictional Media

Through weekly screenings of representations of different periods, people,
and events, you will build an analytical portfolio. Through a series of
exercises with textual analysis, you will build a robust toolkit with which to
perform a textual analysis. The screenings will include not only film and
television, but also theatre and other type of performance. You will be
exposed to productions from different time periods, as the course asks you
to take into consideration historical context and the impacts of a changing
industry, such as the advent of streaming services. At the end of the
course, you will map out a case study of your own. In this assignment, you
explore how and why fictional representations of your case study have
developed over time, culminating not only an academically grounded
analysis, but also a visual presentation of your journey.

Curating Documentary Film

You will take on two roles in this course: as a critical thinker who can apply
film theories and methods of textual analysis to study the role and impact
of documentary film in different contexts, and as a curator who can
translate their scholarly expertise into a film series for a non-academic
audience. The course teaches you methods of textual analysis and
curation, encouraging you to think about documentary not only as a
cinematic form but also as a mode of engagement with the world. Each
week centers on a particular set of functions and practices—such as
documenting, instructing, mobilizing, reenacting, remembering, and



remixing—that invite you to consider the multiple lives and impact of
documentary films. To put what you have learned into practice, you will
curate a short documentary film program, considering selection,
programming, and contextual framing for a public screening. In addition,
the assignment invites you to reflect on this process in writing, situating
your program within broader debates about the uses and meanings of
documentary cinema today.

Digging Deeper: Audiovisual Media Archaeology

You will examine the look, feel, and handling of apparatuses such as
cameras, television screens, and projectors, along with their digital
counterparts, where sensing, tinkering, and experimentation with these
(digital) objects play a central role. In addition, we will explore the origins
of the objects under investigation, e.g. what were they originally intended
for, who created them, how do their recordings look and sound, and who
holds the copyrights? The course investigates the materialities of
recordings, ranging from analogue and grainy images and sounds to
digitally restored, digital-born, and Al-generated materials. You will pay
particular attention to aspects such as traces, formats, gaps, errors, and
glitches. By combining theories from media archaeology and digital
humanities, you will learn to critically analyse analogue and digital objects
and their metadata, identify the traces left behind in digitized materials,
and experiment with innovative historiographical methods such as tinkering

and sensory analysis.

Archiving Performance / Performing the Archive

In theatre, dance, and other performance practices, the ephemerality of
performance has long been a central concern. In this course, you will study
the intersections of performance, media, and memory through the dual
lenses of archiving performance and performing the archive. You will
explore literature and theories on archiving performance alongside
practices of re-enactment and adaptation. You will also reflect on the

politics of archiving: whose stories endure? What other stories might we



tell by doing research differently? You will examine how archives
themselves can be understood as performative, shaping cultural narratives,
power relations, and artistic contexts. The creative process of designing a
re-performance or re-enactment, in which you will take part, opens up a
critical space to interrogate how performing the archive can generate new

forms of knowledge, embodiment, and historical understanding.

KNOWLEDGE AND SKILLS

This English-language program equips you with the skills, knowledge, and
perspectives needed to understand and contribute to curatorial and
editorial roles in the media and cultural industries. Combining critical,
digital, and practice-based approaches, it encourages you to examine film,
television, and theatre texts. You will learn to locate, select, and assess
film, television and theatre within archives and situate them within broader
historical trajectories of media production, distribution, and reception.
Throughout the program, you learn how to (re)curate historical and
contemporary materials for diverse audiences and contexts.

The skills you develop in this specialisation prepare you for professions
such as programmer, curator, educator, journalist, researcher and
producer at film and theatre festivals, film and television productions,
theatre venues, media museums, podcasts, radio shows, audiovisual

archives, and streaming services.

Block 1: Representing the Past focuses on film, television and theatre
texts, of which students analyse the representation of the past in
different intercultural contexts.

Block 2: Curating Documentary Film centers on curation, where
students select and analyse documentary films for a broader audience.



Block 3: Audiovisual Media Archaeology emphasizes methods and
digital skills needed to work with and understand digital-born and
digitized film and television objects.

Block 4: Archiving performance focuses on practicing archival
research and gaining dramaturgical skills by carrying out a contextual
performance analysis and designing a re-enactment of a historical
performance, learning to work with different media formats for this
purpose.

Digital skills

Digital skills are important for this specialisation. Audiovisual Media
Archaeology and Archiving Performance train digital skills such as database
searching and annotation, which are skills essential for jobs in the media
and culture industries and the writing of the BA thesis. The courses also
teach video-essay skills, that gradually built up.

PERSPECTIVES, APPROACHES, METHODS

This specialisation covers a broad range of media objects and phenomena
that originate in film, television and theatre studies, diving deeply in
texts (watching, analysing and discussing film, television and theatre), how
they are shaped by institutions (0.a. by festivals and audiovisual archives)
and how they can be curated for different audiences.

Objects

Film texts

Film materials
Documentary formats
Television series
Dramaturgy and acting
Theatre plays
Photography

YV V V V Y V V V

Al-generated images and videos



To analyse and creatively respond to these cases, you will familiarise
yourself with and practice the following research methods:

Textual analysis (block 1)

Practice-based media research (blocks 2, 3, 4)

Historical research (blocks 1, 2, 3, 4)

Tinkering; experimenting with cameras and projectors (block 3)

YV V. V V V

Re-enactment (block 4)

WHAT ELSE?

Next to two basispakketten and a verdiepingspakket (like this SP Doing
Media Heritage), each bachelor programme entails a profileringsruimte
(profiling space) of 60 ects. Half of this space is needed for a mandatory
profileringspakket, a profiling package, which may consist of:

e a minor programme - a package of four thematically related
courses - within Utrecht University, or

e studying abroad (a valuable option for those who would like to live
abroad and get a sense of the international orientation of
academic life), or

e a second verdiepingspakket within Media and Culture.

In exceptional cases the student may choose a combination of four courses
not entailed in the options above as their profiling package. For this option
the student needs the permission of the exam committee in advance.

The other half of the profiling space may consist of
e an internship (7,5 of 15 ec)
e an honours programme

e a (second/third) verdiepingspakket within Media and culture
e free courses

We recommend that students following this specialization choose an
internship. It is relevant for professional orientation, learning by


https://students.uu.nl/gw/media-en-cultuur/career-services/explore-je-mogelijkheden/stage
http://students.uu.nl/gw/media-en-cultuur/studieprogramma-2016-2017/honours
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experience, and developing a deeper understanding of how theory and
practice could relate to one another.

AND THEN?

With the knowledge and skills mentioned above you should be well
prepared at the end of this specialisation to write — in combination with the
onderzoeksseminar or research seminar — a BA thesis on a topic related to
film, TV and theatre cultures. This program and thesis provide background
appropriate for the MA in Film and Television Cultures, the MA in
Contemporary Theatre, Dance and Dramaturgy, the MA in Arts and Society
and the two-year programme of the Research Master Media, Art and
Performance Studies.

MORE INFORMATION?

Coordinator of the specialisation in Doing Media Heritage is dr. Jasmijn Van

Gorp (j.vangorp@uu.nl).
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Journals

A wide range of scholarly publications on topics such as media history, film

festivals, and digital methods are available in academic journals. You can
access these either through open access or via subscriptions provided by
the university library. Key journals in this field include:

e  Critical Studies in Television

. Dance Research Journal

. Digital Humanities Quarterly

. [in]Transition: Journal of Videographic Film & Moving Image
Studies

e  Global Performance Studies

. Historical Journal of Film, Radio and Television

. Media, Culture & Society

. Memory Studies

¢ Moving Image: The Journal of the Association of Moving Image
Archivists
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Performance Research Journal

Studies in Documentary Film

The Drama Review

TMG-Journal for Media History

VIEW Journal of European Television History and Culture



